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The Center of the Universe: A visual Analysis. 

The Center of the Universe by George Nauman, 1988, located between Mitchell

Hall and Ortega Hall, is an architectural sculpture that stands out in the area both

for its size and the contradiction to the style of the surrounding structures.  Steel 

reinforced concrete is the primary material used. A steel grate with bronze cap 

covers the central cavity, protecting viewer and the oblivious alike. Lighting on the structure consists of  sodium vapor industrial lighting which suits the pieces 

industrial bareness. 

The form of the structure is a primitive geometric cross of three fifty foot long 

tunnels arranged on a linear axis. The interior space is hollow and creates a six 

chamber room of sorts. Four of these rooms are on ground level opening north, 

south, east, and west. The remaining two chambers open above and below the 

center of the structure. Above the sky can be seen through the square aperture 

created by the topmost walls. In the center of the structure is a square steel grate, 

below which the final chamber extends below ground level. 

On approaching The Center of the Universe one immediately gets a sense of the 

weight of the structure. There's a moment of hesitation before stepping through 

the portal formed by the intersecting tunnels. Many side step the artistic cavern and simply go around. Other adventure on into the cave. Drawing nearer it's apparent the massive concrete walls are thick and solid. This sense of weight is only  reinforced by the fact that the structure is sunken into the ground, suggesting that it's own weight has pulled it towards the gravitational center of our own planet.  Upon close inspection the walls are smooth and cool to the touch, still visible are the off-colored plugs used to fill in the cone shaped holes from the shoring used to construct the immense walls. The texture from the wooden panels used as forms are also still visible in some areas where as in others these textures have been polished away, perhaps by time.  There is a strange echo inside the structure, and often times a musician is taking advantage of the unique acoustical properties offered up by the complexity of the space.  Crossing over the central grate, one can peer down to the bottom of the space. At the bottom is a gravel floor covered with assorted lost findings of students: pens, rubbish, coins, and the occasional cell phone; like a black hole, this is the void where nothing escapes. Passing through and out the other side brings with it a sense of accomplishment, an adventure conquered. Perhaps this is what it would feel like going through a wormhole in the outer reaches of space. 

The Center of the Universe stands out in stark contrast to the Pueblo Revival style of surrounding buildings, which draws focus to itself. The placement of this piece is planned in such a way that maximum exposure to pedestrians would be assured, set only slightly to the south east of the vertex between Yale Mall and Zimmerman mall. This area serves as not only a main cross roads of academic life within the university, but also a focus point of the University, the Duck Pond.  
